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RUSSELL ATKINS
is best known
for his experimental poetry,
but commente by and about him
in relatiorn to music have ap-
peared in Music Review, Musical
Querterly and the Saturdey Re-
view, He attended Cleveland's
leading music schools,studied
privately with J.Harold Bron,
and later turned to creative
theory and invented the com-
posing technique,"Fsychovisual ism"
(1956-1988). The theory was intro-
duced at the 1956 Festival of Cortemporary
Misioc, Darmstadt,Germany, and had a considerable
influence on composing in Burope and America,
The pieces comprising “"Objects"™ were written
ip the 1950s, receiving their first performance
in 1963 by pianist Dolores White.
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